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Perry	would	often	conclude	his	Easter	programs	with	Schubert’s	“Ave	Maria,”	but	for	his	annual	Christmas	show	the	climax	would	be	“O	Holy	Night,”	accompanied	by	a	heavenly	boys’	choir	and	delivered	in	the	subtlest	of	even-tempered	tones	imaginable.	Still,	Bibi	gave	it	her	best	shot.	For	better	or	worse,	the	award	for	the	top-of-the-list,	A-Number-
One,	best	Brazilian	covers	album	ever	would	be	shared	(in	this	writer’s	opinion)	by	two	back-to-back	releases	on	the	Reprise	label,	both	memorializing	the	pan-cosmic	pairing	of	the	Chairman	of	the	Board,	American	pop-music	idol	Frank	Sinatra,	with	Brazilian	composer	Tom	Jobim.	After	all	this	time?”	“Sure,”	he	confirmed.	Although	I	kept	hearing
one	of	her	songs	on	countless	occasions,	once	our	Brazil	trip	was	over	and	we	returned	to	busy	New	York	City,	for	the	life	of	me	I	could	not	recall	the	title	of	that	piece,	nor	could	I	tuck	away	the	melody	into	any	conceivable	corner	of	my	memory	for	future	reference.	Primarily	a	classical	and	film	composer,	Kosma	was	credited	with	providing	the
scores	for	such	cinematic	classics	as	Jean	Renoir’s	La	Grande	Illusion,	La	Bête	Humaine	and	The	Rules	of	the	Game,	in	addition	to	Marcel	Carne’s	Gates	of	the	Night	(Les	Portes	de	la	Nuit)	from	1946,	where	“Autumn	Leaves,”	or	“Les	feuilles	mortes”	(“The	Dead	Leaves”)	in	its	original	French	title,	was	first	introduced.	Of	the	hundreds	of	copycat
artists	out	there,	of	the	thousands	of	faux	aspirants	to	be	heard	on	such	TV	shows	as	The	Voice	and	America’s	Got	Talent,	not	a	single	one	has	demonstrated	a	tenth	of	the	charisma,	the	drive,	the	tenacity,	or	the	staying	power	that	Bibi	Ferreira	still	possesses.	Raman	sounded	like	a	cross	between	Charles	Aznavour	and	Yves	Montand,	whom	Piaf
discovered	and	who	became	one	of	the	Little	Sparrow’s	lovers.	In	his	hands,	the	tune	takes	on	the	theme	of	a	fond	remembrance	of	better	times.	He	did	get	the	last	laugh,	though,	when	Tom	came	back	from	sunny	California	with	ample	photographs	from	the	now-famous	Sinatra/Jobim	recording	sessions.	No	other	artist	affects	me	the	way	he	does.	It’s
a	valuable	and	much-needed	lesson	that	many	of	today’s	manufactured	“pop	stars”	—	and,	by	implication,	their	money-grubbing	managers	and	producers	—	could	most	assuredly	profit	from.	In	any	event,	less	is	decidedly	more,	especially	where	it	concerns	Música	Popular	Brasileira.	10.	Her	eyebrows	were	thin	reddish	wisps	of	straight	lines.	It’s	part
of	the	album	A	Jolly	Christmas,	which	includes	such	terrific	seasonal	fare	as	“Mistletoe	and	Holly,”	“I’ll	Be	Home	for	Christmas,”	“Hark	the	Herald	Angels	Sing,”	“The	First	Noel,”	“It	Came	Upon	a	Midnight	Clear,”	and	“Have	Yourself	a	Merry	Little	Christmas.”	As	was	the	case	with	Nat	“King”	Cole,	there’s	no	one	around	these	days	(with	the	exception
of	Tony	Bennett,	still	going	strong	at	86	—	see	the	recent	review	of	his	trip	to	Rio:	who	can	even	approach	the	matchless	singing	style	embodied	by	the	Chairman	of	the	Board.	Sporting	a	beehive	hairdo	(which	made	her	look	like	one	of	The	B-52’s)	and	extending	her	arms	high	above	her	head,	Elis	swung	her	limbs	in	a	backwards	swimming	motion
(very	1960’s,	we	might	add).	They	practically	invented	the	genre,	we	were	told,	specifically	in	the	Mouraria	section	of	Lisbon	where	fado	was	most	strongly	ingrained.	The	original	soundtrack	album	that	resulted	from	his	efforts	is	still	a	sought-after	collector’s	item.	The	Fat	Man	outdid	himself,	if	I	do	say	so	myself,	in	this	magnificent	concert	of
Christmas	classics,	given	in	one	of	the	Canadian	city’s	most	beautiful	churches	(I	will	personally	vouch	for	that	statement,	having	once	visited	the	very	same	church).	We	learned	from	Bibi’s	own	lips	that	her	mother,	Aida	Izquierdo,	insisted	she	only	speak	Spanish	to	her	as	a	child.	Consequently,	this	first	section	was	greeted	with	a	rousing	ovation.
	That	‘Sinatra’	Moment	A	pair	of	Aces:	Sinatra	&	Jobim,	together	on	American	television	If	the	Brazilian	Bombshell’s	latter-day	notoriety	as	an	emblem	of	gay	culture	has	brought	renewed	interest	in	her	artistry,	then	Elis	Regina’s	elevated	status	as	Brazil’s	most	complete	singer-performer	can	be	reasonably	assured.	I	had	just	turned	seventeen,	still
thirteen	months	away	from	my	high	school	graduation.	Her	voice	was	surprisingly	strong	and	full;	the	emotions,	for	the	most	part,	firmly	in	control.	The	Muppets	prove	their	acting	chops	(and	their	“singing”	ones	as	well)	in	this	all-together	rollicking	addition	to	our	musical	foray.	☼	Copyright	©	2012	by	Josmar	F.	I	caught	maestro	Mendes	peering	out
from	behind	a	curtain.	Williams’	sensitive	take	on	“O	Little	Town	of	Bethlehem”	hits	just	the	right	note	of	tenderness	and	awe.	Cole	must	have	had	the	most	soothing	baritone	voice	in	pop-music	history.	We	know	that	popular	music	is	not	what	it	was	when	Bibi	came	of	age.	Later	on,	his	smiling	bearded	image	became	synonymous	with	the	Snowman
who	narrates	the	Rankin-Bass	stop-motion	feature	Rudolph	the	Red-Nosed	Reindeer.	Her	hair	was	a	burnished	red-brown	color.	There	stood	Bibi	Ferreira,	in	fabulous	form.	“	‘Vou	deitar	e	rolar.’	”	Ah,	so	that’s	it!	“Vou	deitar	e	rolar,”	(loosely	translated	as	“I’ll	make	my	bed	and	lie	in	it”),	written	in	1970	for	the	album	…	Em	Pleno	Verão	(“…	At	the
Peak	of	Summer”).	It	was	too	good	to	be	true.	So	this	is	Christmas!	13.	Refitted	with	a	livelier	mike,	she	delivered	the	kind	of	performance	rarely	seen	in	our	day.	“That’s	the	song!”	Exhilarated	at	the	prospect	of	having	finally	unraveled	this	decades-long	conundrum,	I	rushed	to	the	living	room	and	handed	the	cellphone	to	my	wife,	Maria	Regina,	our
resident	expert	on	matters	Brazilian	and	—	another	stroke	of	luck	—	the	one	person	who	considered	her	namesake	to	be	among	her	favorites.	You	know	it?	Finally,	the	star	herself	came	out,	slowly	and	cautiously	at	first,	befitting	her	advanced	age.	Audience	members	were	heard	humming	along	with	Bibi.	The	other	Jobim	tracks,	spaced	out	evenly
between	the	two	recordings,	included	“Dindi,”	“Quiet	Nights	of	Quiet	Stars”	(“Corcovado”),	“Meditation,”	“How	Insensitive,”	“Drinking	Water”	(“Água	de	beber”),	“Someone	to	Light	Up	My	Life”	(“Se	todos	fossem	iguais	a	você”),	“Triste,”	“Don’t	Ever	Go	Away”	(“Por	causa	de	você”),	“This	Happy	Madness”	(“Estrada	branca”),	“Wave,”	and	“One	Note
Samba.”	Sinatra	even	managed	some	peculiarly	authentic-sounding	Brazilian	Portuguese	on	“Drinking	Water,”	although	a	momentary	croak	had	somehow	crept	into	that	once	unassailable	throat	of	his,	evidence	no	doubt	of	too	many	late	nights	spent	with	the	infamous	Rat	Pack;	Jobim	provided	the	sensitive	guitar	accompaniment	(he	was	particularly
miffed,	the	legend	goes,	that	he	was	not	asked	to	play	his	usual	instrument,	the	piano).*	On	Sinatra	&	Company,	the	carioca’s	enduring	classics	collided	with	more	mundane	material	from	the	period,	in	particular	the	contemporary	“Close	to	You,”	written	by	Hal	David-Burt	Bacharach	and	popularized	at	the	time	by	Karen	Carpenter;	“Leaving	on	a	Jet
Plane”	and	“My	Sweet	Lady,”	both	the	work	of	the	bespectacled	John	Denver;	and	“Bein’	Green”	(Joe	Raposo),	originally	introduced	by	Sesame	Street’s	favorite	Muppet	character,	Kermit	the	Frog.	An	acclaimed	stage	and	screen	icon;	a	memorable	interpreter	of	classic	Broadway	musicals,	and	of	popular	songs	and	romantic	ballads;	a	dancer,	director,
and	theater	manager,	with	numerous	productions	to	her	credit;	a	raconteur	and	television	personality	—	though	never	as	flamboyant	as	her	contemporary,	the	bawdy	Dercy	Gonçalves	—	94-year-old	Bibi	has	long	been	associated	with	the	cream	of	Brazil’s	performing	talents	in	virtually	every	artistic	category.	In	other	words,	I	separated	the	musical
wheat	from	the	proverbial	chaff.	Start	Spreading	the	News	Songs	celebrating	the	extraordinary	career	of	Francis	Albert	Sinatra	were	next	on	the	agenda:	“Night	and	Day”	and	“I	Got	You	under	My	Skin,”	by	Cole	Porter;	“Old	Man	River”	by	Jerome	Kern	and	Oscar	Hammerstein	II;	“That’s	Life”	(Grammer,	Beam,	and	Rose)	and	“The	Lady	is	a	Tramp”
(Rodgers	and	Hart).	At	the	conclusion	of	her	show,	Bibi	was	handed	two	beautiful	bouquets.	How	like	an	actor’s	daughter	she	was!	I	trust	my	assessments	of	her	virtues	and	defects,	at	this	late	stage	in	her	career,	are	equally	pointed.	That’s	it!	I	hope	you’ve	enjoyed	this	song-filled	excursion	of	holiday	classics.	But	If	you	want	to	call	it	“operatic,”	then
who	am	I	to	argue.	Of	course,	no	concert	by	a	Brazilian	of	Bibi’s	generation,	especially	one	born	in	Rio,	would	be	complete	without	classic	bossa	nova	from	the	Antonio	Carlos	Jobim	songbook.	Backed	by	the	Ralph	Brewster	Singers,	this	bouncy	holiday	treat,	arranged	by	Gordon	Jenkins	(one	of	Sinatra’s	best,	the	two	others	being	Nelson	Riddle	and
Billy	May),	is	an	undisputed	classic.	Amalia	Rodrigues,	Portuguese	fado	singer	(alchetron.com)	Before	the	show	started,	I	was	engaged	in	an	informative	conversation	with	the	couple	in	front	of	me,	Seu	Roberto	and	his	wife,	who	came	from	the	northeastern	state	of	Bahia	and	were	spending	their	vacation	in	the	city.	Her	face	was	taut,	her	skin	pulled
back	tightly.	Farrow,	you	may	recall,	was	at	one	time	briefly	married	to	Sinatra.	Compare	her	rendition	of	“Corcovado”	(sung	in	Portuguese)	with	Frank	Sinatra’s	“Quiet	Nights	of	Quiet	Stars”	(in	Gene	Lees’	English	translation)	from	Francis	Albert	Sinatra	&	Antonio	Carlos	Jobim	on	Reprise	(1967).	One	by	one,	the	band	of	twelve	musicians	ventured
forth	and	took	their	positions	on	stage.	The	end	result,	however,	will	be	that	one’s	committed	efforts	are	oftentimes	misunderstood,	so	that	they	can	either	be	lovingly	praised	well	after	the	fact,	as	in	Frank’s	case,	or	critically	panned,	as	in	Caetano’s.	For	example,	in	1965	she	debuted	on	national	television,	in	the	First	Festival	of	Popular	Music,	with
“Arrastão”	(“Fish	Net”),	a	song	about	a	poor	Northeastern	fisherman	written	by	singer-composer	Edu	Lobo	with	the	poet	Vinicius	de	Moraes.	It	was,	by	most	accounts,	that	“once-in-a-lifetime”	linking	of	like,	transcontinental	mind-sets.	I	thanked	my	brother	for	his	timely	assistance.	As	iconic	symbols	of	their	respective	fields,	they	had	outlived	the
normal	passage	of	time	to	become	goddesses	of	popular	song.	I	would	once	again	meet	and	greet	our	relatives,	most	of	whom	I	had	not	seen	or	heard	from	since	1965.	Bibi	Ferreira	on	stage	at	Symphony	Space,	Broadway	and	95th	Street	A	standing	ovation	greeted	Bibi	as	she	entered.	However,	whenever	pop	music	is	mentioned	around	the	water
cooler,	before	you	know	it	his	name	invariably	comes	up	as	the	one	and	only	exponent	of	the	lost	art	of	singing	Christmas	songs.	The	other	tracks	are	on	a	par	with	this	one	(“I	Wonder	as	I	Wander”	proved	especially	affecting),	but	never	has	“Silent	Night”	been	so	beautifully	handled	by	any	singer	before	or	after	Barbra’s	take	on	the	matter.	Once
inside	the	theater,	I	took	my	seat	in	the	upper	balcony,	it	being	a	relatively	small,	shoe-box	shaped	auditorium	with	decent	sight	lines	and	more	than	acceptable	acoustics.	The	first	of	many	such	programs,	this	one	holds	a	special	place	in	people’s	hearts	as	a	scrupulously	honest	representation	of	how	kids	feel	about	the	commercialization	of	the	season
(see	my	list	of	holiday	movies	for	more	on	this	subject:	.	She	has	also	appeared	in	or	directed	works	by	Pontes,	Flavio	Rangel,	Ferreira	Gullar,	Lillian	Hellman,	and	Sergio	Viotti,	in	addition	to	producing	shows	for	Maria	Bethânia,	Clara	Nunes,	and	dozens	more.	It	reminded	me	of	something	Sinatra	might	have	taken	a	“nice	and	easy”	approach	to	in	his
day.	But	again,	the	recently	acquired	dryness	to	the	Warwick	sound,	as	well	as	a	pronounced	and	disturbing	rasp	did	little	to	compensate	for	the	almost	total	absence	of	her	former	lushness	and	warmth.	I	couldn’t	help	wondering	that	when	Bibi	goes,	whole	generations	of	actor-singers	will	be	deprived	of	this	generational	link	to	a	lost	performance	art.
It	was	a	gut-wrenching	aria,	as	close	to	an	operatic	scena	as	one	could	get.	I	had	finally	settled	into	my	hotel	room,	a	short	walking	distance	from	the	Empire	State	Building.	In	this	portion	of	her	program,	it	felt	obvious	to	me,	and	probably	to	the	viewers	in	attendance,	that	bossa	nova	came	more	naturally	to	Bibi	than	the	other	Sinatra	specialties.	But
what	a	brilliant	half	hour	of	music	making	it	was!	Particularly	revelatory	was	the	duo’s	interpretation	of	“The	Girl	from	Ipanema,”	in	which	Frank’s	trademark	conversational-style	phrasing	is	effortlessly	supported	by	Tom’s	own	impeccably	conveyed	word-painting,	in	an	infuriatingly	abbreviated	vocal	blend	more	reminiscent	of	a	test	run	for	Sinatra’s
much	later	Duets	work	on	Capitol	(1993)	than	an	estimable	ensemble	display.	Opening	up	to	an	advertisement	in	Time	Out	magazine,	I	noticed	a	full-page	spread	by	the	Ministry	of	Culture	and	a	talent	agency	labeled	Montenegro	e	Raman	announcing	the	presence	of	Brazilian	Musical	Icon,	Bibi	Ferreira,	on	the	evening	of	September	20	and	23,	at	8
p.m.,	at	Symphony	Space	on	Broadway	and	95th	Street.	The	other	gentleman,	many	decades	younger	than	Bibi,	took	over	for	Mendes	as	the	two	narrators	assumed	their	spots	at	stage	right.	Certainly,	Frank	Sinatra,	Sarah	Vaughan,	Tony	Bennett,	and	many	other	important	older	artists	have	proven	to	be	the	notable	exceptions	to	that	rule.	This	icon	of
an	incontrovertible	Golden	Age,	where	Nelson	Rodrigues,	Chico	Buarque,	Oduvaldo	Vianna	Filho,	and	Paulo	Pontes	once	ruled	the	roost;	of	Amalia	Rodrigues,	of	Carlos	Gardel,	of	Édith	Piaf,	and,	most	notably,	Sinatra	and	Jobim,	seemed	ageless	and	free	from	care.	“Dear,	quick!	What’s	the	name	of	this	tune?	They	may	be	all	she	has	left.	His	response
told	me	all	I	needed	to	know	about	what	he	thought	of	this	little	mini-project	of	mine:	“You	can	take	the	boy	out	of	Brazil,	but	you	can’t	take	Brazil	out	of	the	boy.”	Amen,	brother,	amen.	Because	she	was	refused	entry	to	a	local	school,	Procópio	sent	his	daughter	to	London	where	she	was	enrolled	in	an	English	academy.	Many	of	these	sincere	but
otherwise	fatuous	attempts	at	recapturing	the	essence	of	the	Brazilian	musical	soul	have	all	suffered	ungraciously	by	comparison.	Good!	Why,	you	can	hear	the	fireplace	crackling,	while	the	music	sweeps	over	you	in	a	wave	of	luscious	sound	—	the	sound	of	Christmas.	He	was	blacklisted	for	a	time,	due	to	his	admitted	involvement	in	several
Communist	Party	gatherings.	The	authors	were	songwriter-guitarist	Baden	Powell	and	poet-composer	Paulo	Cesar	Pinheiro,	both	natives	of	Rio	de	Janeiro	and	known	quantities	in	the	pop-music	field.	Her	concert	proved,	once	and	for	all,	that	age	is	no	impediment	to	great	art.	I	can	think	of	no	better	way	to	begin	this	survey	than	with	him.	More
laughter	and	applause	rang	out	at	this	charming	little	gesture.	She	epitomized	this	brand	of	earthy,	get-to-the-heart-of-the-matter	vocalizing	without	blasting	one’s	eardrums.	A	young	Elis	Regina	from	the	1960s		A	Flickering	Light	that	Burned	Too	Bright	Ambitious,	audacious,	extroverted,	and	charismatic	on	the	stage	and	on	live	television,	the	highly-
charged	personality	known	as	Elis	Regina	was	also	capable	of	turning	shy	in	private,	even	reserved	to	the	point	of	inhibition.	Yeah,	that’s	it.	The	essence	of	Elis	Regina	–	Expressed	in	this	beautiful	mosaic	And	contrary	to	what	most	pop-music	mavens	might	have	believed,	she	did	not	possess	a	natural	“voice”	for	bossa	nova	but	rather	developed	her
skills	through	trial	and	error.	Our	discussion	then	turned	to	that	unnamed	number	and	my	lingering	frustration	with	it.	All	that’s	left	to	say	is	…	HAPPY	NEW	YEAR!!!!	Copyright	©	2012	by	Josmar	F.	Ella	Fitzgerald	(taringamusica.com)	One	of	the	more	curious	examples	of	the	genre	was	the	titillatingly	titled,	double-long	play	album	Ella	Abraça	Jobim:
Ella	Fitzgerald	Sings	the	Antonio	Carlos	Jobim	Song	Book,	compiled	between	the	years	1980	and	1981,	and	originally	put	out	by	Pablo	Records.	“Elis	…	Elis	…	What’s	her	name	again?”	I	would	inquire.	Amazingly,	after	a	60+-year	career	Johnny	continues	to	pack	them	in	wherever	he	goes.	Not	surprisingly,	Caetano	was	not	the	only	Brazilian
performer	to	have	contributed	an	English-language	recording	of	what	amounted	to	a	recycled	batch	of	“oldies	but	goldies.”	Among	the	multitude	of	tunes	covered	over	the	years	by	acknowledged	native	entertainers	were	those	perpetrated	by	fellow	colleagues	Milton	Nascimento,	Ed	Motta,	Marisa	Monte,	Roberto	Carlos,	Ivan	Lins,	Sandy	&	Júnior,	Gal
Costa,	and	a	slew	of	others	—	some	good,	some	bad,	many	only	so-so,	and	leaving	much	to	be	desired	in	the	pronunciation	department.	Nat	was	equally	venerated	in	Brazil	and	Latin	America	as	well.	“O	Holy	Night”	(Perry	Como)	Perry	Como	(ioffer.com)	On	the	opposite	end	of	the	vocal	spectrum,	Pennsylvania-born	Pierino	Ronald	“Perry”	Como,	who
began	his	career	as	a	barber	in	his	hometown	of	Canonsburg,	was	another	of	those	easygoing	song	stylists	to	have	emerged	from	America’s	grueling	Depression	and	war	years.	With	all	that,	I	can	categorically	confirm	that	Bibi	Ferreira	is	four	times	the	artist	of	anyone	I	have	ever	encountered.	Over	on	the	distaff	side,	Elis	Regina	Carvalho	Costa,	at
age	twenty-six,	was	already	Brazil’s	most	popular	recording	and	concert	artist.	“White	Christmas”	(Bing	Crosby)	Bing	Crosby	(recordsale.de)	And	speaking	of	moods,	there	wasn’t	a	dry	eye	in	the	house	when	this	holiday	record	was	played,	particularly	during	the	bleakest	(and	snowiest)	days	of	World	War	II.	Better	to	preserve	whatever	memories	we
can	still	hold	on	to,	the	raison	d’être	for	any	discussion	around	Brazil’s	Fat	Lady.	Audiences	the	world	over	would	continue	to	enjoy	his	countless	Christmas	and	Easter	specials,	which	aired	from	the	early	1960s	well	into	the	mid-1980s.	Accentuate	the	positive,	as	the	old	saying	goes.	The	crowd,	made	up	of	the	elite	of	New	York’s	Brazilian	expatriate
community	(the	average	age	must	have	been	well	over	50),	along	with	some	obvious	initiates,	took	its	time	to	fill	the	theater.	In	the	wake,	then,	of	its	growing	popularity	in	the	States,	“Autumn	Leaves”	entered	into	the	repertory	of	a	vast	variety	of	outstanding	musicians	and	entertainers,	to	include	French	chanteuse	Edith	Piaf	(in	both	the	English	and
French	versions),	pianists	Roger	Williams,	Errol	Garner	and	Bill	Evans,	crooner	Bing	Crosby,	singer-actress	Doris	Day,	bandleaders	Stan	Kenton,	Artie	Shaw	and	Paul	Weston,	instrumentalists	Miles	Davis	and	Stan	Getz,	and	many	others.	Trying	to	get	some	clarification,	with	care	I	re-read	the	magazine	ad.	And	by	taking	a	virtual	wrecking	ball	to	her
associations	with	both	men	and	women,	Elis	damaged	their	personal	property	as	well:	The	well-worn	story	of	her	flinging	ex-husband	Ronaldo	Bôscoli’s	entire	Sinatra	collection	into	the	sea	is,	unfortunately,	all	too	true	(the	discs	were	last	“spotted”	somewhere	off	the	coast	of	West	Africa).	How	right	they	are!	Along	with	Tony	Bennett,	there’s	no	one
today	who	has	done	more	to	ensure	the	durability	of	the	popular	song	canon	than	the	ageless	Mr.	Mathis.	Possibly.	“Let	it	all	go	to	hell?”	I	don’t	think	so.	2.	Copyright	©	2020	by	Josmar	F.	He	was	checking	to	see	how	much	longer	they	could	wait	before	Bibi	made	her	entrance.	My	excuse	for	having	been	put	in	such	a	tortured,	tongue-tied	state	was
that	I	had	no	idea	who	Elis	Regina	(her	stage	name)	was	or	what	she	had	sung	that	made	her	so	popular.	Both	artists	were	short	of	stature	(five-feet-two-inches	tall),	both	came	from	poor	working-class	backgrounds,	and	both	had	extraordinarily	productive	careers	inside	and	outside	Brazil,	despite	some	negative	reaction	from	the	public	and	press.
Williams	has	often	been	inaccurately	pegged	as	a	baritone,	but	he’s	nothing	of	the	kind.	It,	too,	has	been	recorded	by	just	about	everyone	who	is	anyone	in	the	music	business,	but	my	favorite	version	was	done	in	the	early	1960s	by	the	late,	great	Andy	Williams.	Upon	hanging	up,	he	informed	his	fellow	club	members	that	the	“gringo”	on	the	line	was
none	other	than	Frank	Sinatra,	wanting	to	hook	up	with	him	in	Los	Angeles	for	a	future	album	date.	7.	One	of	the	best	and	most	beautifully	sung	—	and	a	viable	candidate,	I	might	add,	for	best	all-around	interpretation	of	“Autumn	Leaves”	—	is	the	version	recorded	and	released,	in	1955,	by	Nat	King	Cole,	from	his	Capitol	album	Nat	King	Cole	Sings
for	Two	in	Love.	The	albums	were	astutely	differentiated	by	the	titles	Francis	Albert	Sinatra	&	Antonio	Carlos	Jobim,	from	1967,	and	Sinatra	&	Company,	recorded	in	1969,	but	not	released	until	two	years	later.	Go	on	and	put	those	feet	up.	This	was	before	she	even	had	a	chance	to	open	her	mouth.	Despite	kicking	off	her	recording	career	with	the
1961	album,	Viva	a	Brotolândia	(“Long	Live	Teenybopperdom”),	devoted	to	adolescent	drivel,	Elis	displayed	a	seasoned	professional’s	knack	for	capturing	exactly	the	sound	the	pubic	was	yearning	for.	Lopes	Pachelbel’s	Canon	performed	by	the	Trans-Siberian	Orchestra	It’s	time	to	cozy	up	to	that	Lay-Z-Boy	of	yours,	folks,	and	turn	up	the	volume	on
your	favorite	listening	device.	Johnny’s	stretching	out	of	the	line,	“We’re	riding	in	a	wonderland	of	snow,”	is	so	full	of	warmth	and	good	cheer	you	can’t	help	but	smile	along	with	him.	“Oh,	yeah,	I	know	it,”	he	stated	calmly.	That	Elis’	cocaine	use	came	near	the	end	of	her	short	life	is	doubly	unfortunate.	How	silly	of	me!	Still,	the	thought	of	being	in
New	York	on	the	first	day	of	Bibi’s	concert	continued	to	nag	at	me.	In	her	mind,	samba	and	pop	blazed	a	much	wider	(and	richer)	trail,	and	were	a	lot	more	diverse	and	meaningful	than,say,	bossa	nova’s	basic	“love,	flower,	ocean”	themes	would	have	you	believe.	Decidedly	pugnacious	when	the	mood	suited	her,	she	was	fearless	and	confrontational.
He’s	shown	the	door	with	a	hearty	“Hah-hah-hah-hah-hah,”	a	hilarious	sendoff	that	indicates	to	her	former	paramour	that	she	who	laughs	last,	laughs	best.	On	the	Broadway	side,	we	have	Fanny	Brice,	Gertrude	Lawrence,	Ethel	Merman,	Constance	Bennett,	Mary	Martin,	Judy	Garland,	Gwen	Verdon,	Chita	Rivera,	Carol	Channing,	Barbara	Cook,	Patti
LuPone,	Barbra	Streisand,	Liza	Minnelli,	and	Audra	McDonald.	Brazilians	are	a	gregarious	and	outgoing	lot	by	nature,	and	will	often	open	up	to	strangers	with	little	to	no	effort.	One	could	almost	see	them	in	your	mind’s	eye,	smiling	and	giggling	at	the	end	result.								You	can	also	take	the	Sinatra	connection	a	step	further	in	that,	during	the	latter
part	of	the	sixties	and	seventies,	Elis	Regina	sported	a	stylish	Mia	Farrow-like	haircut	(courtesy	of	Rosemary’s	Baby).	Robert	Goulet	and	Gordon	MacRae	were	baritones,	while	Andy	was	more	of	a	robust	type	of	tenor	with	a	tranquil,	mellifluous	tone,	an	extended	and	easy	top	range,	and	a	smooth-as-silk	delivery.	With	few	exceptions,	her	choice	of
repertoire	was	also	frequently	eclectic	as	well.	But	you’ll	have	to	go	to	YouTube	to	hear	it:	With	its	darkly	portentous	atmosphere	of	gloom	and	doom,	and	complementary	orchestration,	Sinatra	accomplishes	something	no	other	singer	has	been	able	to	do:	he	transforms	the	ballad	into	high	drama,	a	Shakespearean	tragedy	of	dire	dimensions	—	a	grim
game	of	love’s	labors	lost	and	gone,	forever.	Both	artists	had	jazz	or	pop	music	backgrounds,	and	used	what	they	learned	on	the	stage	and	in	the	studio	to	excellent	effect.	Of	course,	I	simply	adore	Nat	King	Cole,	hands	down,	no	matter	what	he	sings.	“Adeste	Fideles”	(Luciano	Pavarotti)	Luciano	Pavarotti	(oldies.com)	We	go	from	the	near-operatic	to
the	tenorial	splendors	of	the	sensational	Luciano	Pavarotti,	recorded	live,	in	1978,	at	Montréal’s	Notre	Dame	Cathedral.	There	was	little	chance	of	that!	Bibi	was	a	true	professional	throughout,	right	down	to	her	bones.	Needless	to	say,	this	gorgeous	piece,	with	its	subtle	strain	of	gypsy	love-songs	and	nostalgic	hint	of	l’amour	passée	(a	possible
precursor	to	bossa	nova,	but	without	the	delicate	Brazilian	rhythm),	went	on	to	became	a	standard	with	performers	as	one	of	the	most	romantic	numbers	this	side	of	Arles.	Not	only	that,	but	his	phrasing	was	well-nigh	perfect.	Although	the	title	translates	to	the	American	expression	“The	Last	Straw,”	the	narrators	gave	the	literal	meaning	instead.
Only	with	someone	of	the	unquestioned	acumen	of	a	Judy	Garland,	a	Liza	Minnelli,	or	a	Barbra	Streisand,	or	quite	possibly	Sinatra	himself,	might	such	a	thing	have	occurred.	The	tongue-twisting	lyrics	were	added	later,	and	voila:	an	instant	Christmas	classic	took	form.	“She	still	reeks	of	burned	charcoal,”	hinting	at	her	“down	home”	country	roots	and
lack	of	refinement.	How	strange.	Lately,	however,	I’ve	been	leaning	towards	Sinatra.	Wearing	a	stunning	white	gown	with	diamond	earrings	dangling	from	her	ears,	Bibi	was	glamour	personified.	Bibi	ended	her	program	with	a	stirring	encore	of	“New	York,	New	York,”	by	Kander	and	Ebb,	which	brought	the	predominantly	native	audience	to	its	feet.
Despite	the	passage	of	time,	and	the	infirmities	a	person	her	age	must	no	doubt	endure,	Bibi	carried	herself	with	a	pride	and	elegance	few	performers	would	dare	to	mimic,	and	many	younger	ones	would	envy.	The	difference	between	them	being	that	Elis	left	three	young	children	for	posterity	(a	boy,	João	Marcelo,	from	Bôscoli;	and	a	boy	and	a	girl,
Pedro	and	Maria	Rita,	from	second	husband,	pianist	Cesar	Camargo	Mariano),	whereas	Carmen	left	no	progeny	behind.	By	the	merest	coincidence,	it	happened	that	my	father’s	siblings	(and	dad	himself,	so	he	informed	me)	also	learned	to	converse	in	that	tongue,	thanks	to	my	Spanish-born	grandparents.	Hah-hah-hah-hah-hah,	who’s	laughing	now,
Tom?	Even	so,	Sinatra	and	Veloso’s	bucking	of	the	official	pop	trends	could	easily	have	had	dire	career	consequences	even	for	such	established	vocal	talents	as	themselves.	I	knew	the	number	to	be	extremely	catchy,	though,	and	oh-so-heavily	pop	driven.	Como	belonged	to	the	same	category	of	singers	that	begat	the	likes	of	Vic	Damone,	Al	Martino
and	Jerry	Vale,	to	name	a	few.	In	case	you	were	wondering,	none	of	the	orchestra	members	are	from	Siberia.	5.	After	years	of	subpar	translations,	Jobim	decided	to	convert	the	Portuguese	lyrics	himself	into	plausible	English:	“A	stick,	a	stone,	it’s	the	end	of	the	road	/	It’s	the	rest	of	a	stump,	it’s	a	little	alone.”	Sung,	here,	in	the	original	Portuguese,
Tom	and	Elis	play	off	one	another	beautifully	in	a	joyfully	brash	battle	of	words,	an	“I	say	this,	you	say	that”	game	of	give	and	take	—	each	egging	the	other	on	for	as	long	as	they	possibly	can.	The	poetic	lyrics	by	Chico,	heavily	laden	with	dramatic	irony,	sadness	and	pathos,	and	Hime’s	simple,	minimalistic	theme	express	all	the	hurt,	hate,	love,	and
longing	of	a	submissive	woman	left	to	beg	and	claw	her	way	back	from	humiliation	by	a	man	who	treats	her	no	better	than	his	pet	dog.	Settling	down	in	a	chair	before	the	microphone,	Bibi	blew	kisses	to	the	waiting	audience	who	answered	them	with	whoops,	shrieks,	and	squeals	of	delight	at	the	presence	of	such	a	beloved	figure.	Holy	cow!	What	was
I	waiting	for?	It	was	on	the	afternoon	of	September	20.	The	unknown	caller	was	told	to	try	again	at	Jobim’s	favorite	hangout,	the	Veloso	Bar,	where	the	attending	barkeeper	passed	the	call	along	to	a	clueless	Tom.	A	sure	sign	of	his	continuing	relevancy	is	Leroy	Anderson’s	“Sleigh	Ride,”	which	started	out	as	a	light	classical	piece	with	sound	effects
popularized	by	Arthur	Fiedler	and	the	Boston	Pops	Orchestra.	Lopes	“The	Autumn	Leaves	of	Red	and	Gold”	Whether	it’s	April	in	Paris,	summer	in	the	city,	or	winter	in	Red	Square,	it’s	always	fair	weather	in	our	house	whenever	we	hear	that	lovely	ballad,	“Autumn	Leaves.”	Composed	in	France	around	the	year	1945,	the	music	was	the	handiwork	of	a
Hungarian	émigré	named	Joseph	Kosma	(born	József	Kózma),	with	poetically	inspired	lyrics	(en	français,	naturellement)	by	French	author	and	screenwriter	Jacques	Prévert.	11.	Produced	by	the	ubiquitous	Nelson	Motta,	with	arrangements	by	Erlon	Chaves,	Elis	Regina’s	bandmates	included	José	Roberto	Beltrami	on	piano,	Luiz	Claudio	Ramos	on
guitar,	Luizão	Maia	on	bass,	Wilson	das	Neves	on	drums,	and	Hermes	Contesini	on	percussion.	Depending	on	one’s	mood	or	mind-set,	I’d	say	both	recordings	are	valid,	first-rate	interpretations.	“Have	a	Holly,	Jolly	Christmas”	(Burl	Ives)	Burl	Ives	(drakes-christmas-music.blogspot.com)	Jewish	songwriter	Johnny	Marks,	who	gave	the	world	such
Yuletide	wonders	as	“Rudolph	the	Red-Nosed	Reindeer”	and	“Rockin’	Around	the	Christmas	Tree,”	did	it	again	with	this	jaunty	little	title.	Try	hearing	this	one	on	a	first-rate	surround-sound	system	(the	low	bass	is	ground-shaking,	to	say	the	least).	Mercy	me!	How	lucky	could	a	guy	be?	As	one	of	her	generation’s	most	illustrious	musical	performers,
with	scores	of	top	ten	hits	scattered	all	over	the	entertainment	charts	throughout	the	entire	length	of	the	sixties,	the	divinely	inspired	Dionne	practically	defined	the	terms	“adult	contemporary”	and	“middle-of-the-road”	—	words	we	too	often	associate	with	New	Age,	soft	rock,	smooth	jazz,	and	the	like	—	long	before	they	ever	came	into	regular	usage.
It	ends	with	a	plea	for	absolution.	What	a	pity,	then,	that	the	Hoboken-born	singer/actor	had	to	wait	so	long	for	his	recorded	salute	to	Brazil’s	lone	Chopin-esque	songwriter,	the	supremely	gifted	Antonio	Carlos	Jobim.	He	was	especially	adept	at	creating	a	mood,	which	he	succeeds	in	capturing	with	the	lively	“Jingle	Bells.”	Ring-a-ding-ding!	6.	Seven
years	—	a	lifetime	in	the	recording	industry	—	separate	these	two	accounts;	yet,	how	strikingly	similar	they	sound:	mellow,	low-key,	and	softly	executed,	with	a	lighter	than	average	orchestration	(flute,	clarinet,	piano,	violins,	guitar,	drums,	percussion)	on	Elis’	version,	and	a	jazzy	interval	taking	up	the	middle	portion,	ending	with	Jobim’s	participation
(on	voice	and	piano)	at	the	fadeout.							Oddly	enough,	“Corcovado”	and	“Triste”	are	the	only	two	numbers	found	on	Elis	and	Frankie’s	respective	forays	(originally,	“Triste”	was	not	a	part	of	either	Francis	Albert	&	Antonio	Carlos	or	on	Sinatra	&	Company,	his	1969	follow	up).	In	this	country,	we	know	it	simply	as	“Autumn	Leaves,”	one	of	songwriter
and	Capitol	Records	co-founder	Johnny	Mercer’s	best	beloved	works.	On	the	other	hand,	there	are	an	equally	representative	number	of	Brazilian-inspired	themes	tackled	by	an	imposing	international	assemblage	of	performers,	among	them	Sarah	Vaughan,	George	Duke,	Al	Jarreau,	Sting,	Susannah	McCorkle,	Roseanna	Vitro,	Sadao	Watanabe,	Pat
Metheny,	Lee	Ritenour,	and	Hendrik	Meurkens,	that	might	also	fit	this	same	bill.	It’s	not	her	fault	she	was	born	a	contralto	and	not	a	basso	profundo,	as	she	struggled	with	the	low	tessitura	of	“Old	Man	River.”	And	finally,	we	had	the	impassioned	repertoire	of	the	incomparable	Édith	Piaf,	to	include	the	ever-popular	“Non,	je	ne	regrette	rien”	(Dumont
and	Vaucaire)	and	“La	Vie	en	Rose,”	written	and	composed	by	Piaf	herself.	As	with	most	artists	of	this	caliber	(Sinatra	being	at	the	very	top),	Elis	Regina’s	ability	to	turn	a	heartbreaking	experience	into	a	transcendent	personal	statement	eclipses	all	other	contemporary	efforts.	“Sleigh	Ride”	(Johnny	Mathis)	Johnny	Mathis	(zerode.wordpress.com)
Much	like	the	artists	cited	above,	it	seems	that	Johnny	Mathis	has	forever	skirted	the	upper	limits	of	popularity	with	the	paying	public.	The	version	that’s	played	today,	so	I’m	told,	is	a	1947	re-recording,	but	with	the	same	session	artists	(the	John	Scott	Trotter	Orchestra	and	Ken	Darby	Singers)	as	the	original.	Cole’s	mellow	tones,	which	fall	on	the	ear
like	blossom	honey,	delivered	with	a	relaxed	and	elegant	air	of	utmost	charm	and	sophistication	mark	his	rendition	as	one	of	the	classiest	on	record.	Well,	if	they	didn’t	know	the	title,	at	least	they	were	familiar	with	the	melody	(and	to	my	surprise,	my	wife	even	mouthed	some	of	the	words).	Nat	King	Cole	and	Ole	Blue	Eyes	It’s	a	clear-cut	case	of	the
glass	being	half	empty	or	half	full.	Frank	Sinatra,	Where	Are	You?	Guaraldi	composed	the	minimalist	score	(very	much	in	the	Bill	Evans	mode).	Her	clear-eyed	appraisal	of	her	mother,	although	wrapped	in	warm	and	fuzzy	tones,	was	nonetheless	tinged	with	a	hint	of	mild	resentment.	Time	to	Name	That	Tune!	Elis	Regina	and	her	Mia	Farrow	look
(Photo:	last.fm)	There	are	billions	of	stars	in	the	evening	sky	But	only	one	can	be	viewed	with	the	naked	eye	—	The	Author	The	month	was	mid-July,	the	year	1971.	In	other	words,	we	are	talking	about	theatrical	royalty,	an	enviable	title	to	set	alongside	such	accomplished	personalities	as	Fernanda	Montenegro,	Gloria	Menezes,	Nicette	Bruno,	Eva
Wilma,	and	Laura	Cardoso,	among	others.	Sadly	enough,	it	was	insufficient	to	reclaim	Ella’s	glory	years	before	the	mikes.	Garnering	mixed	reviews	for	his	efforts,	Mr.	Veloso	can	rest	assured	that	he	had	succeeded	in	producing,	at	the	very	least,	a	fairly	respectable	stab	at	American	pop	standards	—	filtered,	naturally,	through	his	own	Northeastern-
Brazilian	ethos	and	sensibility.	To	most	viewers,	she	appeared	to	mimic	the	rotating	blades	of	an	airplane,	movements	that	baptized	her	with	the	first	of	several	nicknames:	“Hélice”	Regina,	or	“Propellor”	Regina.	His	“It’s	the	Most	Wonderful	Time	of	the	Year”	is	another	popular	tune	from	one	of	America’s	premier	singing	stars,	one	we	will	sorely	miss
in	this	milieu.	In	its	own	context	and	within	its	sphere	of	influence,	Ole	Blue	Eyes’	open-hearted	depiction	can	speak	to	so	many	of	us	who’ve	gone	through	equally	wearing	times.	And	finally,	there’s	the	Trans-Siberian	Orchestra’s	stadium-rattling,	children’s-choir	accompanied	arrangement	of	Johann	Pachelbel’s	ubiquitous	“Canon,”	which	is
guaranteed	to	end	any	Christmas	Vigil	on	a	high	note.	Oh,	and	I	know	you’re	going	to	love	this	part!	It’s	one	you	and	I	have	been	looking	forward	to	all	year	long:	the	annual	playlist	of	holiday	Christmas	songs	and	carols	by	your	favorite	artists	and	instrumentalists.	This	began	as	a	story	of	my	youth.	“He	died	much	too	early,”	she	added	brusquely.	Not
that	I	disliked	the	number	—	to	be	honest,	I	reveled	in	its	light	and	airy	feel,	coupled	with	the	loose	approach	that	Elis	took	in	the	Philips	album	that	introduced	it.	Bibi	was	led	to	the	front	of	the	stage	platform	with	Raman	to	her	right	and	Mendes	to	her	left.	The	line,	“And	this	song	of	mine,	in	three-quarter	time,	wishes	you	and	yours	the	same	thing
too,”	perfectly	encapsulates	the	sentiments	of	the	holiday	season;	and	lets	listeners	know	the	reason	Karen	was	so	beloved	by	so	many.	As	bouncy	as	a	Copacabana	beach	ball,	as	refreshing	as	the	carioca	dew	at	sunrise,	this	irresistible	number	was	delivered	by	a	performer	at	the	absolute	“peak”	of	her	profession.	There	was	a	moment	when	her
manager,	Nilson	Raman,	bent	down	to	repeat	a	question	Bibi	hadn’t	heard.	Barbra’s	remarkable	singing	voice	was	captured	in	its	glorious	prime.	“What?	Copyright	©	2016	by	Josmar	F.	I	can	hear	it	now:	“Let	it	all	go	to	hell!”	That	sounds	like	something	Furacão	(“Hurricane”)	Elis	would	have	said.	If	Frankie’s	canister	can	be	seen	as	needing	a	refill,
then	surely	Nat’s	bottle	must	be	well	nursed	by	now.	Another	Sammy	Cahn/Jule	Styne	specialty	number	—	this	time,	written	for	Frank	Sinatra	—	the	song’s	been	chronicled	by	a	multitude	of	performers	(starting	with	Ole	Blue	Eyes),	all	of	whom	laid	down	fairly	respectable,	if	not	exactly	notable,	accounts.	One	weekend	in	mid-August	2020,	I	happened
to	have	been	on	the	cellphone	with	my	brother	Anibal,	explaining	to	him	that	I	had	just	about	finished	the	Fat	Lady’s	story;	that	the	last	thing	I	needed	to	get	straight	was	this	missing	chapter	about	the	pop	star,	Elis	Regina.	“My	God,	you	remembered!	That’s	it!”	I	shouted.	Ives’	claim	to	fame	was	a	pleasingly	mellow,	reedy	tenor	voice	of	near-operatic
proportions,	along	with	a	massive,	hulking	form	which	made	him	a	formidable	figure	both	on	and	off	the	screen.	(Capitol,	1957)	This	is	unparalleled	lyricism	at	its	boldest,	a	heartrending	glimpse	into	one	man’s	desolation	and	despair.	Little	Bibi,	with	her	mother	Aida	Izquierdo	and	father	Procopio	Ferreira	(abroadwayeaqui.com.br)	After	several	years
of	touring	with	her	mother,	Bibi	returned	to	Rio	where	she	met	up	with	her	estranged	father	(her	parents	had	separated	soon	after	Bibi	was	born).	In	this	extract,	a	modern	adaptation	of	the	Euripides	tragedy	from	Greek	mythology,	Bibi	played	Joana	(aka	Medea),	the	wronged	wife	of	Jason.	That	unbelievable	pianissimo	high	note	she	hits	at	the	words
“Sleep	in	heavenly	peace”	literally	takes	one’s	breath	away.	His	mercurial	tenor	voice,	though	hardly	the	same	now	as	it	was	in	his	sterling	youth,	is	still	at	it,	with	frequent	show-stopping	tours	all	over	the	globe.	He	had	a	long-running	hit	TV	show	while	also	hosting	a	variety	of	programs	throughout	the	‘50s	and	‘60s;	he	also	had	a	fairly	successful
recording	career	with	RCA	Victor.	She	was	born	on	March	17,	1945,	in	the	southern	city	of	Porto	Alegre,	State	of	Rio	Grande	do	Sul.	Taking	frequent	sips	of	water	and	softly	dabbing	her	nose	with	tissue	paper,	Bibi	occasionally	sought	the	need	of	a	strong	arm	to	steady	her	stage	deportment.	One	can	only	conclude	that	Carmen	and	Elis	had	artificially
extended	their	lives	beyond	all	reasonable	limitations	because	of	their	early	demise.	True,	she	doesn’t	look	anything	like	she	did	when	she	first	appeared	on	the	scene	some	60	or	70	years	ago.	The	trick	is	to	narrow	the	choices	down	to	a	precious	few.	“Christmastime	is	Here”	(Vince	Guaraldi	Trio)	and	“Pachelbel’s	Canon”	(Trans-Siberian	Orchestra)
“A	Charlie	Brown	Christmas”	(j103.com)	The	last	two	numbers	are	basically	instrumentals	(with	some	added	vocal	lines,	of	course),	and	they’re	both	viable	as	annual	holiday	favorites.	Number	after	number	seamlessly	whiz	by,	whilst	Ella	wobbles	and	scats	her	heart	away	on	“Dreamer”	(“Vivo	sonhando”),	“Triste,”	“He’s	a	Carioca”	(“Ela	é	carioca”),
“One	Note	Samba,”	and	more;	but	they	only	make	one	pine	for	the	intelligence	and	grace	she	once	brought	to	such	pop	standards	as	George	and	Ira	Gershwin’s	“Oh,	Lady	Be	Good,”	Richard	Rodgers	and	Lorenz	Hart’s	“There’s	a	Small	Hotel,”	and	Cole	Porter’s	“Easy	to	Love.”	While	not	totally	wasteful	of	her	well-documented	resources,	it	was	still	a
poorly	rendered	testimonial	to	the	glorious	American	singer’s	previous	recorded	output,	and	far	from	her	best	work,	when	contrasted	with	her	stellar	achievements	for	Verve.	Despite	some	lapses	in	pronunciation	—	for	example,	“try-byoot”	instead	of	“tribute”	—	the	narration	tended	to	flow	smoothly.	The	audience	was	given	a	glimpse	into	plain	old-
fashioned	stage	acting:	her	facial	expressions,	her	body	language,	the	cultivated	way	in	which	she	enunciated	the	text,	indeed	every	part	of	Bibi’s	anatomy	and	being	was	utilized	in	conveying	Joana’s	regret.	What	surprised	me	the	most,	in	researching	this	topic,	was	that	few	if	any	authors	have	pointed	the	above	coincidences	out	to	readers.	Indeed,
Bibi	Ferreira’s	name	is	as	worthy	of	inclusion	in	the	company	of	all	these	great	artists	as	any	performer	I	know.	This	was	a	priceless	master	class	in	raw	theatricality.	He	left	us	much	too	early	in	life,	but	what	a	treasured	legacy	he	left	behind,	this	being	the	finest	example	of	his	art.	Lopes	*	There	is	an	especially	amusing	story,	told	in	Jobim’s	sister
Helena’s	biography	Antonio	Carlos	Jobim:	Um	Homem	Iluminado	(“An	Enlightened	Man”)	about	a	late	afternoon	telephone	call	received	at	the	composer’s	home.	It	came	as	no	surprise	that	both	Carmen	and	Elis	were	of	Portuguese	descent,	as	were	a	sizeable	proportion	of	Brazilians.	Looking	back	at	recent	music	history,	however,	we	note	that	as	the
market	for	bossa	nova	abounded	in	ever	so	plentiful	a	manner	in	the	U.S.	during	the	early	to	mid-sixties	—	and	not	only	among	the	jazz	and	pop-music	set,	either	—	by	the	end	of	the	decade,	the	efficacy	of	the	entire	convoluted	American	obsession	with	the	craze	had	come	in	for	a	well-merited	drubbing.	My	hopes	seemed	to	have	been	dashed	in	the
moment	of	claiming	victory.	But	don’t	let	that	stop	you	from	enjoying	her	crowd-pleasing	work	on	this	cut.	He	introduced	me	to	his	mother,	a	lady	of	about	70,	who	told	me	that	she	had	first	seen	Bibi	in	concert	when	she	was	a	little	girl.	Essentially,	and	in	view	of	the	global-wide	pervasiveness	of	MTV,	VH1,	satellite	radio,	hip-hop,	rap,	world-beat,	and
other	so-called	cross-cultural	influences,	it	was	all	a	matter	of	style	and	mood.	The	original	78-rpm	record	was	cut	in	mid-1942	or	so,	and	went	on	to	top	the	“Your	Hit	Parade”	charts	for	the	remainder	of	that	year	and	beyond.	Psychologically,	I	must	have	blocked	the	song	from	my	subconscious.	The	only	other	concession	to	age	was	her	use	of	a	TV
monitor	which	scrolled	the	lyrics	to	each	of	the	songs	in	case	her	memory	faltered.	All	in	all,	Sinatra’s	break-through	bossa	nova	projects	hold	the	deserved	distinction	of	being	the	only	two	albums	the	Chairman	ever	devoted	to	a	single	composer’s	body	of	work.	Its	stark	contours	clash	markedly	with	Nat	King	Cole’s	more	modest	and	wistful
yearnings.	Regrettably,	no	amount	of	digital	wizardry	could	possibly	have	overcome,	or	even	disguise,	the	glaring	realization	that,	by	the	middle	of	the	1990s,	Dionne	Warwick	had	lost	most	of	her	lovely	singing	voice.	I’ve	taken	the	drudgery	out	of	this	assignment	by	doing	the	heavy	lifting	for	you.	My	original	piece	was	prompted	by	a	critique	from
Scottish-born	journalist	John	Fitzpatrick	of	Caetano	Veloso’s	2004	CD	release	A	Foreign	Sound,	wherein	the	veteran	pop	star	from	Bahia,	one	of	the	co-founders	in	the	late	1960s	of	the	musically	eclectic	movement	known	as	tropicalismo,	performed	cover	versions	of	everything	from	vintage	Irving	Berlin	(“Blue	Skies”)	to	more	recent	Stevie	Wonder
fare	(“If	It’s	Magic”).	But	beyond	that,	I	was	left	adrift.	Is	it	over	the	top?	Besides	the	obvious	sincerity	she	brought	to	everything	she	did,	our	only	concern	is	this:	Were	her	reactions	based	on	real-life	circumstances	or	were	they	carefully	rehearsed	performance	art?	The	program	consists	of	such	standards	as	“O	Holy	Night,”	Schubert’s	“Ave	Maria,”
“Agnus	Dei,”	“Silent	Night,”	and	César	Franck’s	“Panis	Angelicus.”	Luciano	is	joined	by	a	symphony	orchestra,	led	by	Paul-Franz	Decker,	the	Petits	Chanteurs	du	Mont-Royal	Boys	Choir,	and	the	Disciples	de	Massenet	Mixed	Chorus,	for	a	solid	hour	of	old	favorites.	While	waiting	on	the	ticketholder’s	line,	I	spoke	to	several	Brazilians,	including	a	fellow
named	Patrick,	the	owner	of	a	Brazilian	churrascaria	(barbecue	steakhouse)	in	midtown.	A	saying	that	also	happens	to	be	a	song:	a	song	by	Harold	Arlen,	with	lyrics	by	none	other	than	Johnny	Mercer!	Now	that’s	what	I	call	coming	full	circle.	But	no	matter	how	hard	I	struggled,	no	matter	how	many	Google	searches	I	launched	throughout	the	coming
years	(and	then	some!)	in	a	last-ditch	effort	at	naming	this	enigmatic	tune,	I	was	unable	to	pin	the	title	down.				And	then,	out	of	nowhere,	the	mystery	was	solved.	If	one	were	to	exercise	some	amateur	analysis,	I’d	say	the	Brazilian	singer	conveyed	a	strong	stylistic	and	unconventionally	intimate	connection	to	Ole	Blue	Eyes	that	went	beyond
international	boundaries.	How’s	that	for	an	early	Christmas	present?	Yes,	this	song	originated	in	Austria	and	was	composed	in	the	early	years	of	the	1800s.	Still,	in	spite	of	their	professional	accomplishments,	Carmen	and	Elis’	private	lives	were	anything	but	tranquil.	To	those	of	us	who	were	watching,	it	was	an	intimate	look	inside	an	artist’s	psyche	—
one	she	shared	willingly	with	her	public.	After	unpacking	my	bag	and	hanging	my	belongings	in	a	smallish	but	conveniently	spaced	closet,	I	leafed	through	the	usual	tourist	pamphlets	left	there	by	the	hotel’s	concierge.	Tangos	by	Carlos	Gardel	followed	soon	after,	which	began	with	“Esta	Noche	Me	Emborracho”	(“I	Think	I’ll	Get	Drunk	Tonight”).	The
cut	is	from	Estefan’s	1993	album,	Christmas	Through	Your	Eyes,	which	features	the	usual	holiday	suspects	(“Silver	Bells,”	“The	Christmas	Song,”	“Have	Yourself	A	Merry	Little	Christmas,”	“Silent	Night”),	along	with	the	title	track	(an	original	composition	by	Gloria	herself,	with	Diane	Warren)	and	a	few	unexpected	surprises,	including	Donny
Hathaway’s	“This	Christmas”	and	José	Barros	“Arbolito	de	Navidad”	(“Little	Christmas	Tree”).	Elvis	Bossa	Nova	Baby	(45cat.com)	Even	Elvis	Presley,	the	self-styled	“King	of	Rock	&	Roll,”	relented	at	one	point	in	his	hip-swaying,	rockabilly	career	and	released,	in	1963,	a	45-rpm	quickie	of	a	bogus	Brazilian	novelty	number,	“Bossa	Nova	Baby,”
composed	by	the	award-winning	songwriting	team	of	Jerry	Leiber	and	Mike	Stoller,	who	were	earlier	credited,	among	other	successful	tunes,	with	Elvis’	1957	hit	“Jailhouse	Rock.”	On	the	disc’s	B-side	was	the	cabaret-nightclub	staple,	“Witchcraft”	(Leigh-Coleman),	which	only	goes	to	show	the	extremes	that	some	record	companies	were	willing	to	go
to	in	order	to	cater	to	mass	audience	appeal.	…	As	Dionne	Loses	Her	Way	Another	case	in	point,	and	a	valiant	but	unfulfilling	affair	to	boot,	came	about	in	1994	from	noted	pop	stylist	Dionne	Warwick.	Repeating	a	line	she	had	sung	only	minutes	before,	Bibi	insisted	she	had	no	idea	what	it	meant.	I	like	her	very	much.”	And	there	you	have	it:	that	guy
Jairzinho,	O	Rei	Roberto,	the	clown	Chacrinha,	and	the	pop	star	Elis	Regina.	“Here	it	is,”	she	announced	triumphantly.	What	Mathis	brought	to	his	version	is	an	infectious	brio,	a	lighthearted	sense	of	fun,	and	sheer,	unabashed	enjoyment	of	the	times.	With	stylistic	fluency	and	complete	mastery	of	the	musical	idiom,	Frank	Sinatra	accomplished	more
than	a	generation	ago	what	Caetano	Veloso	intrinsically	tried	to	do	today,	but	had	ultimately	failed	to	put	over.	In	all	my	years	of	theater-going	(if	I	had	to	calculate,	I’d	say	there	were	40+	in	total),	I	have	never	witnessed	a	case	where	the	audience	stood	up	to	honor	an	artist	before	he	or	she	performed.	Object:	Sublime	music	Another,	more	moving
performance	in	a	similar	vein,	considered	by	many	to	be	one	of	her	finest,	is	Elis’	superb	interpretation	(on	several	YouTube	videos)	of	the	1973	Chico	Buarque-Francis	Hime	number,	“Atrás	da	porta”	(“Behind	the	Door”).	Bibi	began	her	show	with	fado,	most	of	them	associated	with	Amalia	Rodrigues,	to	include	a	brief	bit	from	“Uma	casa	portuguesa”
(“A	Little	Portuguese	House”)	by	Vasco	Matos	Sequiera	and	Artur	Fonseca.	First	up	is	West	Coast	cool-jazz	pianist	Vince	Guaraldi’s	lovely	number	“Christmastime	is	Here,”	first	heard	on	the	CBS-TV	network	in	the	primetime	Peanuts	special,	A	Charlie	Brown	Christmas,	in	December	1965.	It	also	won	her	nationwide	acclaim.			At	other	times,	Elis
would	turn	destructive	—	what	today	might	be	diagnosed	as	bipolar	disorder,	earning	her	the	sobriquet	pimentinha	(“little	pepper,”	which	also	described	American	cartoonist	Hank	Ketcham’s	Dennis	the	Menace).	Between	February	22	and	March	9,	1974,	at	MGM	Studios	in	Los	Angeles,	the	recording	of	the	album	Elis	&	Tom	took	place.	Who	can	take
her	place?	Well,	then,	what	are	you	waiting	for?	A	Worthy	Pedigree	The	show	was	titled	“4X	Bibi”	(“Quatro	Vezes	Bibi”),	that	is	“Bibi	Times	Four.”	This	indicated	that	the	former	Abigail	Izquierdo	Ferreira,	or	“Bibi”	for	short,	who,	as	the	story	goes,	was	introduced	to	the	stage	at	barely	a	month	old,	would	be	performing	a	program	of	songs	associated
with	her	previous	one-woman	shows	by	four	of	the	world’s	most	unique	talents	(none	of	whom	were	Brazilian):	Portuguese	fadista	Amalia	Rodrigues,	Argentine	tango	singer	Carlos	Gardel,	French	chanteuse	Édith	Piaf,	and	Hoboken-born	pop	idol	Frank	Sinatra.	Unfortunately	for	the	diva,	even	the	presence	of	such	experienced	sidemen	as	Joe	Pass	on
electric	guitar,	Oscar	Castro-Neves	on	acoustic	guitar,	Clark	Terry	on	trumpet,	Zoot	Sims	on	sax,	and	Paulinho	da	Costa	on	percussion,	could	not	turn	back	the	proverbial	time-clock	on	her	obviously	declining	vocal	powers.	Tom	Jobim	meets	Elis	Regina.	That’s	where	I	stumbled.	But	the	real	toe-tapper	is	definitely	“Let	It	Snow,”	which	lets	out	all	the
stops,	and	then	some		—	check	out	that	syncopated	horn	riff	—	a	must-have	for	any	record	fan’s	collection.	Lately,	it’s	had	a	tremendous	resurgence	as	the	song	that	brought	two	opposing	armies	together	for	a	few	nights	of	peaceful	calm	and	camaraderie	(rightly	so)	back	in	the	war-torn	Western	front	of	the	First	World	War.	Because	ready	or	not,



here	we	go!	1.	Never,	in	my	wildest	dreams,	could	I	have	imagined	seeing	and	hearing	Bibi	Ferreira,	live	and	in	the	flesh,	in	a	New	York	City	concert	hall.	Accordingly,	both	died	from	substance	abuse:	in	Carmen’s	case,	from	alcohol	mixed	with	barbiturates	and	amphetamines;	in	Elis	Regina’s,	from	cocaine	and	Campari.	“I	only	spoke	perfect	English,”
Bibi	joked	in	her	British-accent,	as	she	stood	up	for	a	bow.	One	of	the	members	of	her	group,	Nilson	Raman,	a	former	model,	actor,	producer,	and	Bibi’s	manager,	as	well	as	the	head	of	the	Montenegro	e	Raman	agency	that	brought	her	to	the	Big	Apple,	would	provide	a	running	commentary,	taking	turns	with	another	participant	(whose	name	escaped
me)	about	her	life	as	a	performer.	“Who’s	this	hick	from	the	sticks?”	he	wondered	upon	catching	sight	of	her	at	a	recording	studio.	Still,	both	she	and	my	brother	continued	to	hum	the	number	together.	Years	ago,	in	primetime	TV	Land,	Christmas	just	wouldn’t	have	been	Christmas	without	an	appearance	from	this	laid-back	vocalist.	Other	singers
have	covered	this	mirthful	tune	from	time	immemorial,	but	only	Cole	could	do	it	justice.	Slowly	but	securely,	she	was	escorted	off	the	stage	by	the	maestro	and	her	manager.	Advertisement	in	Time	Out	Magazine	for	“4X	Bibi”	I	could	hardly	believe	what	the	ad	was	telling	me:	Did	this	mean	that	Bibi	Ferreira	was	going	to	appear	on	September	20,	the
same	date	as	my	arrival?	As	far	as	her	fans	were	concerned,	Elis’	time	had	finally	come.	An	acknowledged	“greatest	hits”	package	of	Antonio	Carlos	Jobim’s	most	accessible	song	works,	involving	three	of	his	favorite	songwriting	partners	(Vinicius,	Chico	Buarque,	Aloysio	de	Oliveira),	a	number	of	items	on	eponymously	titled	Elis	&	Tom	were	arranged
by	the	singer’s	soon-to-be-husband	Cesar	Camargo	Mariano.				Listening	to	the	album	after	so	many	years,	the	first	thing	one	notices	is	that	Elis	had	modulated	her	famously	potent	delivery	to	this	more-intimate	lounge	setting.	“The	Christmas	Waltz”	(Karen	Carpenter)	Richard	&	Karen	Carpenter	(amazon.com)	While	you’re	at	it,	add	this	one	to	our
growing	list	of	tried-and-true	Christmas	classics.	8.	This	is	not	to	say	that	advanced	age	in	the	entertainment	industry	can	be	a	major	deterrent	in	the	planning	of	an	all-Brazilian	covers	album	—	or	any	other	record,	for	that	matter.	It	certainly	wasn’t	his	first	crack	at	this	artistically	enticing	musical	genre,	nor	will	it	be	his	last.	Miss	Piggy’s	hilarious
interpolations	of	“Five	gold	rings”	are	the	highlight.	A	natural,	one	would	think,	for	this	sort	of	extended	overview,	what	with	her	acclaimed	series	launched	several	decades	earlier	for	producer	Norman	Granz	(on	the	Verve	label)	of	the	songbooks	of	such	popular	American	composers	as	Cole	Porter,	George	Gershwin,	Harold	Arlen,	Duke	Ellington,	and
Johnny	Mercer,	the	sublime	Ella	was	already	long	in	the	tooth,	and	long	past	her	prime,	when	she	stepped	into	the	Group	IV	Studios	in	Hollywood,	California,	for	her	turn	at	the	bashful	Brazilian’s	best-known	oeuvre.	Just	as	Seu	Roberto	had	predicted,	the	concert	opened	with	each	of	the	commentators	intoning	a	brief	narrative	about	the	star	and	her
past	exploits.	Certainly,	singing	of	this	low-key	nature	is	very	much	out	of	style.	It’s	undoubtedly	the	biggest	selling	Christmas	record	ever	made.	This	meant	she	became	equally	fluent	in	that	language	as	well.	Don’t	you	like	her?”	I	must	confess	that,	at	the	time,	I	felt	embarrassed,	confused,	and	completely	out	of	my	element	at	being	placed	in	the
delicate	position	of	having	to	defend	my	ignorance	of	this	subject.	One	might	as	well	ask,	Who	could	ever	replace	the	irreplaceable?	No,	that	couldn’t	be	right.	“Silent	Night”	(Barbra	Streisand)	Barbra	Streisand	(myplaydirect.com)	Another	popular	favorite	is	the	perennial	“Silent	Night,”	or	“Stille	Nacht”	in	the	original	German.	Once	you’ve	heard
Sinatra	sing	these	numbers,	it’s	impossible	to	imagine	anyone	else	doing	them	justice.	It’s	cute	and	lovable;	a	charming	bit	of	fun	and	frolic	from	the	above	named	team	of	characters,	voiced	by	Muppet	creator	Jim	Henson	and	master	puppeteer-turned-movie	director	Frank	Oz.	The	top-hatted	Mr.	Denver	takes	it	all	in	stride	in	typically	winsome
fashion.	A	completely	different	take	on	the	number	is	Capitol	Records	label-mate	Frank	Sinatra’s	1957	version,	as	part	of	his	thematic	album,	Where	Are	You?	12.	The	song	illustrated	both	the	highs	and	the	lows	of	a	remarkable	singing	career	that	began	at	age	fifteen	and	ended	prematurely	at	thirty-six.	The	Carioca	Meets	the	Chairman	To	the	rescue
came	what	has	since	been	described	as	the	single	most	underrated,	and	most	outstanding,	contribution	to	the	form	in	the	entire	popular	music	catalog.	My	brother’s	going	to	hum	it	for	you.”	Thank	goodness	my	wife	remembered	the	song,	but,	like	me,	the	title	had	completely	escaped	her.	Carmen’s	sole	marriage	to	a	non-Brazilian	was,	if	anything,
loveless	and	abusive,	while	Elis’	two	marital	relationships	ended	in	separation	and	divorce.	However,	given	the	fact	that	plain	old	insight	and	artistry	can	sometimes	help	to	patch	over	growing	vocal	deficiencies,	it	must	not	be	overlooked	that	subtlety	and	timing,	as	demonstrated	by	Mr.	Sinatra,	can	be	just	as	important	as	a	rich	and	powerful	vocal
presentation,	if	not	more	so.	Her	personal	magnetism	drew	more	people	into	her	art	than	nearly	any	other	performer,	male	or	female.	These	late-in-the-day	nods	to	the	core	bossa	repertoire	employed	two	different	arrangers	for	the	ageless	Jobim	tunes:	the	Prussian-born	Claus	Ogerman,	for	Francis	Albert	&	Antonio	Carlos;	and	the	Brazilian	Eumir
Deodato,	for	Sinatra	&	Co.	They	featured	Ole	Blue	Eyes	smartly	swinging	along,	in	relaxed	cocktail-lounge	fashion,	to	some	of	the	Rio	master’s	most	memorable	melodies.	So	which	version	is	better?	Lopes	Sinatra	&	Jobim	(dixiedining.wordpress.com)	To	expand	upon	my	previous	comments	about	Brazil’s	musical	polyglots,	I	decided	to	write	a	sequel
devoted	exclusively	to	the	American	side	of	this	entertaining	yet	shamefully	under-represented	subject.	His	wonderful	words,	combined	with	Kosma’s	sublime	tune,	make	for	a	rewarding	listening	experience,	as	any	romantically	inclined	couple	can	tell	you:	The	falling	leaves	drift	by	the	window	The	autumn	leaves	of	red	and	gold	I	see	your	lips,	the
summer’s	kisses	The	sunburned	hands	I	used	to	hold	Since	you	went	away	the	days	grow	long	And	soon	I’ll	hear	old	winter’s	song	But	I	miss	you	most	of	all,	my	darling	When	autumn	leaves	begin	to	fall	American	pop	singer	Jo	Stafford	is	acknowledged	as	the	first	to	perform	and	record	the	song	using	Mercer’s	lyrics.	So	for	the	first	seven	years	of	her
life,	Bibi’s	primary	language	was,	in	fact,	Spanish.	Yes,	I	do.	Yet,	wherever	I	traveled	around	the	vicinity	of	São	Paulo,	and	whoever	I	discoursed	with	—	especially	in	the	households	of	cousins,	friends,	and	family	members	my	age	or	older	—	the	topic	would	unavoidably	come	around	to	the	singer’s	powerful	vocals.	Masterfully	arranged	and	conducted
by	Gordon	Jenkins	(along	with	Nelson	Riddle	on	the	flip	side),	Ole	Blue	Eyes	takes	his	time	with	the	piece,	holding	onto	the	high	note	of	the	phrase,	“old	wiiiiiiiinter’s	song,”	for	as	long	as	his	lungs	can	manage	—	as	if	by	doing	so,	he	could	hold	back	the	inevitable	sting	of	fate,	as	well	as	a	failed	love.	In	fact,	it	gave	the	populace	additional	time	to	chat
among	themselves.	And	the	artist	who	introduced	the	theme	to	audiences	was	the	Italian-born	Ivo	Livi,	a.k.a.	French	pop	idol	and	actor	Yves	Montand,	followed	soon	after	by	sultry	singer-actress	Juliette	Greco.	Lopes	Bibi	Ferreira	at	Symphony	Space	in	Manhattan,	on	September	20,	2016	Birth	of	the	Rio	Blues	On	June	1,	1922,	when	Bibi	Ferreira	let
out	her	first	wail	as	the	newborn	infant	of	theater	actor	Procópio	Ferreira	and	his	Spanish-born	spouse,	the	ballerina	Aida	Izquierdo,	neither	Rio	de	Janeiro,	the	city	of	her	birth,	nor	the	country	of	Brazil	looked	anything	like	they	appear	today.	All	right,	now,	settle	in	…	Put	your	arm	around	your	honey	and	take	a	sip	of	some	of	that	holiday	cheer	…	Oh,
yeah	…	Are	you	comfy	yet	..?	4.	I	was	moved	by	this	confession	of	feeling,	seemingly	buried	deep	down	in	her	bosom,	and	brought	out	for	the	occasion.	“Let	It	Snow,	Let	It	Snow,	Let	It	Snow”	(Gloria	Estefan)	Gloria	Estefan	(magi-rus.ru)	For	a	welcome	change	of	pace,	lend	an	ear,	and	give	a	close	listen	to,	this	hearty	blend	of	salsa	meets	jazzy	big
band,	in	Cuban-American	sensation	Gloria	Estefan’s	rousing	version	of	Sammy	Cahn	and	Jule	Styne’s	“Let	It	Snow,	Let	It	Snow,	Let	It	Snow.”	You	can’t	help	but	join	in	with	the	Miami	Sound	Machine	crowd,	as	Gloria	and	her	band-mates	take	off	in	this	strictly	Latin	flavored	outing,	produced	by	the	legendary	Phil	Ramone.	At	first,	Elis,	to	her	good
fortune,	managed	to	survive	the	so-called	“curse	of	twenty-seven,”	the	age	at	which	many	of	her	contemporaries	(Brian	Jones,	Janis	Joplin,	Jimi	Hendrix,	Jim	Morrison)	had	succumbed	to	personal	demons	with	their	premature	passing.	Indeed,	there	could	be	no	other	explanation	for	my	apparent	brain	freeze.	With	that	in	mind,	Seu	Roberto	clued	me	in
on	what	one	of	Bibi’s	shows	would	be	like:	her	band	leader,	maestro	Flávio	Mendes,	would	lead	Ms.	Ferreira	to	the	center	of	the	stage.	Her	good	cheer,	her	honesty,	her	ability	to	laugh	at	herself,	and	especially	her	joie	de	vivre,	were	as	simple	and	straightforward	at	the	start	as	they	were	towards	the	end.	Not	that	these	singers’	poor	English	diction
was,	whether	by	design	or	intent,	the	deciding	factor	in	their	relative	lack	of	success	with	these	hits.	No	one	believed	him,	of	course,	no	matter	how	hard	Jobim	tried	to	convince	his	friends	otherwise.	3.	This	was	the	opportunity	of	a	lifetime.	The	linguistic	nuances	both	artists	draw	from	these	few	lines	suffuse	the	song	with	psychological
underpinnings.	Bibi	went	on	to	reveal	that	Argentine	tangos	are	loaded	with	slang,	which	made	some	of	the	words	and	their	meaning	difficult	to	comprehend	by	non-natives	such	as	herself.	Elis	eventually	came	to	grasp	what	the	bossa	nova	idiom	had	begun	to	imply:	that	is,	as	a	window	into	other	Brazilian	song	forms	and	influences.	Now,	after	all
these	years,	I	can	finally	respond	to	the	question	that	was	posed	at	the	beginning	of	this	essay:	“Do	I	like	Elis	Regina?	The	composer	was	forced	to	eat	his	words	(mercifully,	Elis	never	caught	on)	when	the	two	of	them	appeared	together	to	record,	at	that	later	session,	what	became	the	standard	of	all	standards,	the	classic	“Águas	de	março”	(“The
Waters	of	March”).	He	personified	sincerity	to	my	mind,	which	was	why	he	proved	so	popular	with	young	and	old	alike.	“The	Twelve	Days	of	Christmas”	(John	Denver	and	The	Muppets)	John	Denver	&	The	Muppets	(forums.tannerworld.com)	Now	here’s	a	novelty	item	for	you:	bespectacled	folksinger	and	popular	soft-rock	artist	John	Denver	singing	the
lengthy	“The	Twelve	Days	of	Christmas”	carol	with	the	inimitable	Muppet	bunch.	Show-Stopping	Moments	Even	though	the	concert	was	scheduled	to	begin	at	8	p.m.,	the	theater	was	far	from	full.	Bibi	never	faltered,	even	when	her	microphone	malfunctioned.	While	you’re	at	it,	throw	another	yule	log	onto	that	fire.	Frank	Sinatra	&	Tom	Jobim
(sinatra.com)	In	retrospect,	though,	his	restrained,	almost	laid-back	approach	to	Jobim’s	music	was,	in	many	ways,	a	triumph	of	art	and	attitude	(reverential	and	respectful)	over	the	prevailing	pop	styles	(rock	and	psychedelia)	of	the	time.	Three	singers,	one	host,	all	Brazilian.	Incredibly,	a	devastated	Elis,	sobbing	real	tears,	allows	us	a	glimpse	into	the
immense	tragedy	that	has	engulfed	this	scorned	lover.	“O	Little	Town	of	Bethlehem”	(Andy	Williams)	Andy	Williams	(theseconddisc.com)	This	sweetly	sentimental	number	was	first	published	back	in	1865.	There	must	be	umpteen	recordings	of	this	one	number	alone,	but	the	all-time	best	seller	has	got	to	be	Barbra	Streisand’s	stunning	edition	from	her
1967	A	Christmas	Album.	The	puzzled	look	on	her	face	alone	was	worth	the	price	of	admission,	more	so	for	the	candor	with	which	she	expressed	this	tantalizing	bit	of	trivia.	For	me,	a	Brazilian-born	naturalized	citizen	who	grew	up	in	parts	of	the	Bronx	and	mid-Manhattan,	seeing	a	personality	of	the	magnitude	of	Bibi	Ferreira,	the	“Grande	Dame	of
the	Brazilian	Stage,”	as	she	is	so	often	billed,	in	a	lightning-fast	tour	of	North	America	enlivened	my	own	visit	to	the	Big	Apple	in	ways	I	never	expected.	During	the	course	of	her	presentation,	Mendes	or	one	of	the	other	gentlemen	would	stop	to	offer	refreshment	or	ask	if	she	needed	any	assistance.	In	my	observation,	there’s	a	close	affinity	(and
unstated	pertinence)	to	Judy	Garland	and	her	sad	ending,	as	envisioned	in	Peter	Quilter’s	hit	Broadway	play,	End	of	the	Rainbow.	I	must	have	misread	the	notice.	And	if	autumn	leaves	eventually	give	way	to	freezing	winter,	which	then	become	the	blossoming	spring	and	summer,	we	know	for	sure	that	good	times	are	just	around	the	corner.	There
were	rounds	and	rounds	of	applause	for	Bibi,	so	much	so	that	it	was	hard	to	get	the	show	going.	In	between	numbers,	there	was	some	fascinating	history	imparted	about	Os	Mouros,	the	Moors	who	inhabited	Portugal	nearly	400	centuries	ago.	The	original	LPs	proved	especially	absorbing	but	were	pretty	much	over	before	they	started,	barely	clocking
in	at	a	miserly	30	minutes.	At	times,	Elis	experienced	a	devastating	stage	fright	before	performing	—	astonishing	for	one	so	gifted	with	such	a	natural-born	propensity	for	picking	the	right	style	for	every	occasion.	Dionne’s	own	composition,	“Virou	areia”	(“Back	to	Sand”),	with	Portuguese	lyrics	by	songwriters	Lenine	and	Braulia	Tavares,	and	the	Dori
Caymmi	number	“Flower	of	Bahia,”	are	only	two	of	the	fistful	of	standouts,	as	is	the	smooth	jazz	favorite,	“Captives	of	the	Heart,”	newly	composed	for	her	by	ex-mentor	and	musical	guiding	light,	Mr.	Burt	Bacharach.	With	respect	to	financial	compensation,	they	were	the	highest	paid	female	entertainers	of	their	generation.	To	paraphrase	a	quote	from
Yogi	Berra,	“It	ain’t	Christmas	till	Nat	‘King’	Cole	sings.”	Ain’t	it	the	truth?	And	there	are	hundreds,	nay,	thousands	of	these	recorded	selections.	Dionne	Warwick	Aquarela	do	Brasil	(qpratools.com)	But	the	years	had	not	been	kind	to	her,	either,	so	much	so	that	by	the	time	she	got	around	to	laying	down	an	actual	track	of	bossa	nova	and	samba-tinged
songs	an	uncharacteristic	throatiness	had	developed,	and	became	the	main	distraction	of	her	Aquarela	do	Brasil	on	Arista	Records.	“Jingle	Bells”	(Frank	Sinatra)	Frank	Sinatra	(rediscovermusic.com)	How	can	you	resist	an	opening	line	that	starts	off	with	the	swingin’,	big-band	sound	of	“I	love	those	J-I-N-G-L-E	bells	–	BONG!”	Man,	does	that	bring
back	faded	memories	of	the	1950s,	when	Ole	Blue	Eyes	ruled	the	pop-music	charts.	These	are	rhetorical	questions,	of	course,	with	the	answer	more	than	self-evident.	Still,	one	can	draw	some	basic	conclusions,	and	a	viable	contrast,	regarding	these	two	settings,	as	performed	by	two	incredibly	gifted	artists:	first,	to	Sinatra	and	Jobim	on	“How
Insensitive”	—	see	the	following	link	to	my	original	article:	(	;	and,	second,	to	Elis	Regina	on	Tom	and	Vinicius’	sorrowful	“Modinha.”	Her	voice,	curt	and	trembling	with	barely	restrained	emotion,	sets	the	norm	for	expressivity	in	this	thoroughly	committed,	let-it-all-hang-out	interpretation.		The	common	denominator	on	both	albums,	of	course,	is	Jobim.
Nat	King	Cole	sings	“Autumn	Leaves”	(sheet	music)	Professor	Luca	Cerchiari,	one	of	the	editors	of	the	anthology	Eurojazzland:	Jazz	and	European	Sources,	Dynamics	and	Contexts,	in	the	chapter	“Sacred,	Country,	Urban	Tunes:	The	European	Songbook,”	praised	Cole’s	“typically	immaculate	diction”	and	his	“trademark	liquid,	crooning	vocal	style.”
He	especially	made	note	of	Cole’s	use	of	vowel	sounds	on	the	letters	“o”	and	“e,”	and	on	the	consonants	“d”	and	“t,”	in	the	words	“leaves”	and	“window”	and	“red	and	gold.”	Here’s	a	truly	marvelous	clip	from	Nat’s	short-lived	mid-Fifties	television	program,	singing	“Autumn	Leaves”	as	arranged	by	Nelson	Riddle:	He	paints	the	song	in	light
brushstrokes,	caressing	the	phrase,	“And	soon	I’ll	hear	old	winter’s	song,”	with	a	gentle,	urbane	assurance.	Sure	enough,	the	concert	was	going	to	be	held	that	very	evening.	Not	only	was	this	show	in	celebration	of	Ole	Blue	Eyes’	one	hundredth	birthday,	which	took	place	last	December	2015,	but	also	Bibi’s	75	years	as	an	artist	and	entertainer.	This
penultimate	section	featured	a	rousing	“Água	de	beber”	(“Water	to	Drink”)	with	lyrics	by	Carmen	Miranda’s	ex-bandleader	Aloysio	de	Oliveira;	“Quiet	Nights	of	Quiet	Stars”	(“Corcovado”)	in	Norman	Gimbel’s	poetic	English	translation;	and	a	dreamy	trance-like	rendition	of	Jobim	and	Newton	Mendonça’s	“Meditation,”	in	both	the	original	and	English
versions	(also	by	Gimbel).	Instantly,	my	brother	began	to	hum	the	mysterious	tune,	the	one	that	had	been	wracking	my	middle-aged	intellect	for	so	long.	You	could	say	it	was	part	of	the	program,	or	call	it	“stage	acting”	if	you	so	choose.	She	took	no	prisoners.	9.	“Elis	Regina,”	came	the	response.	Such	a	feel	for	the	words	(by	fellow	musician	and	singer
Mel	Tormé),	such	elegance,	such	class,	such	style	…	Ah,	I	could	go	on	and	on	about	this	magical	cut.	A	little	bit	of	both,	one	would	think.	Bibi	took	a	moment	to	compose	herself	before	continuing	on.	Contemporaneous	with	the	above,	American	jazz,	which	musicologists	confirm	grew	out	of	turn-of-the-century	New	Orleans,	was	about	to	secure	a
beachhead	on	Brazilian	shores;	on	that	note,	one	of	the	acknowledged	icons	of	the	Jazz	Age,	dancer	and	entertainer	Josephine	Baker,	was	poised	to	leave	an	indelible	mark	on	the	Great	White	Way	during	the	Harlem	Renaissance;	and	the	music/dance	form	known	as	samba,	as	well	as	Rio’s	colorful	Carnival	parade,	would	soon	emerge	from	their
mutual	confinement.	No	soldier	or	G.I.	serving	overseas	would	ever	forget	the	melancholy	feelings	of	longing	and	pride	in	his	country	with	this	supremely	nostalgic	rendition	of	Irving	Berlin’s	“White	Christmas,”	as	sung	by	Der	Bingle	and	Company.	No	one	seemed	to	mind,	however,	that	the	show	was	delayed	by	half	an	hour.	Of	one	thing	I	am	certain:
not	in	another	94	years	will	we	see	her	like	again.	They	spoke	in	Portuguese-inflected	English,	which	could	have	used	the	tighter	editorial	hand	of	an	experienced	translator	(such	as	me	perhaps?).	They,	too,	had	seen	Bibi	perform	on	previous	occasions,	and	were	eager	to	see	her	again.	Unsure	of	what	to	do,	unclear	as	to	what	path	I	might	lead,	I
struggled	with	the	thought	of	what	the	next	four	years	would	be	like.		Another	trip	to	Brazil	was	planned.	On	a	hunch,	I	quickly	rang	the	Symphony	Space’s	box	office	and	managed	to	secure	a	ticket	for	that	night’s	performance.	Along	Came	Ella…	After	this	long-departed	high-water	mark,	whatever	covers	album	anyone	else	subsequently	tried	to
disseminate	was,	to	these	ears,	disappointingly	(and	quite	justifiably)	met	with	less	than	halfhearted	enthusiasm.	In	that,	she	shared	the	sentiments	(on	and	out	of	the	spotlight)	of	her	nearest	rival,	Nara	Leão,	only	less	overtly.		Yet,	of	all	the	aspiring	female	talents	at	or	below	her	level	of	excellence	(and	there	was	quite	a	hefty	assortment	to	choose
from),	Elis	Regina	is	the	only	one,	in	my	mind,	to	have	been	considered	worthy	of	comparison	to	her	illustrious	predecessor,	the	equally	volatile	Carmen	Miranda.	I	missed	the	bell-like	plucking	of	the	twelve-string	Portuguese	guitar,	and	the	participation	of	a	cellist	and	accordionist	onstage	were	certainly	no	substitute	for	the	real	thing.	Como’s	later
clean-cut,	sweater-spouting	visage	was	honed	during	this	period.	Ives	was	affectionately	known	as	the	Wayfaring	Stranger,	becoming	active	in	the	folk	field	for	a	number	of	years	thereafter	—	even	teaming	up	with	fellow	artists	Pete	Seeger,	Will	Geer	and	Woody	Guthrie.	Included	in	this	illustrious	assortment	of	furry	television	friends	are	the	always-
dependable	Kermit	the	Frog,	the	pitch-shy	Miss	Piggy,	forgetful	Fozzie	Bear	(who	continuously	flubs	his	lines),	the	Great	Gonzo,	piano	accompanist	Rowlf	the	Dog,	Kermit’s	nephew	Robin,	and	those	grumpy	old	geezers	Statler	and	Waldorf.	The	opening	medley	of	Jobim	hits,	which	included	umpteenth	versions	of	“How	Insensitive,”	“Quiet	Nights	of
Quiet	Stars,”	“Wave,”	and	“The	Waters	of	March,”	began	promisingly	enough,	with	the	preceding	“Retrato	em	preto	e	branco”	(“Portrait	in	Black	and	White”)	setting	the	right	romantic	mood.	Bibi	as	Joana	in	Paulo	Pontes’	Gota	d’agua	(“The	Last	Straw”)	In	her	introduction	to	the	piece,	Bibi,	in	a	side	note,	remarked	that	the	play	was	written	by
dramaturgist	Paulo	Pontes,	her	husband	at	the	time.	There	is	no	“better”	here,	only	different.	Looking	back	on	that	period,	in	February	of	that	same	year	the	Semana	de	Arte	Moderna	(Week	of	Modern	Art)	in	São	Paulo	had	finally	brought	the	Modernist	movement	into	the	front	line	of	Brazil’s	literary,	artistic,	and	musical	establishment;	Bidu	Sayão
was	at	or	near	the	beginning	of	her	vocal	studies	in	France	with	the	legendary	Jean	de	Reszke;	Carmen	Miranda	was	a	precocious	13-year-old	whose	only	ambition	in	life	was	to	enter	a	convent;	Heitor	Villa-Lobos,	who	made	his	bow	at	the	Semana	de	Arte	Moderna,	had	his	first	series	of	piano	pieces,	A	Prole	do	Bebê	(“The	Baby’s	Family”),	played	in
Rio	by	Polish	virtuoso	Artur	Rubenstein.	Regret	and	understanding	are	the	primary	thoughts	on	Cole’s	mind,	while	bitterness	and	betrayal	occupy	Sinatra’s	viewpoint	and	underscore	his	joyless	reading	of	events.	He	appeared	before	the	House	Un-American	Activities	Committee,	which	sullied	his	reputation	somewhat.	It’s	all	in	how	and	when	one’s
work	is	perceived,	and	by	who	—	sometimes	by	reviewers,	but	always	by	your	(hopefully)	forgiving	record-purchasing	peers.	And	itinerant	ballad	singer,	author,	raconteur,	and	television,	theater	and	movie	personality	Burl	Ives	(“Big	Daddy”	in	Cat	on	a	Hot	Tin	Roof,	and	an	Oscar-winner	for	his	role	as	Rufus	in	The	Big	Country)	recorded	it	in	1965.
Bibi,	whose	paternal	grandparents	were	natives	of	the	island	of	Madeira,	eased	into	her	set	by	lavishing	these	wonderful	solos	with	her	impeccable	Lusitanian	Portuguese.	She	stirred	the	soul	of	her	listeners	(this	writer	included),	and	would	do	so	for	any	Brazilian	whose	ancestors	were	descended	from	the	mother	country.	In	recreating	one	of	the
pivotal	roles	from	early	in	her	career,	Bibi	saved	her	best	for	last:	she	performed	the	number,	“Gota	d’água”	(“Drop	of	Water”)	from	the	play	of	the	same	name.	It	was	deserving	of	a	failing	grade	for	that	miscalculation	alone.	While	Handel’s	“Hallelujah	Chorus”	from	Messiah	concludes	the	program,	the	high	point	comes	early	on	with	Signor
Pavarotti’s	delightful	rendering	of	“O	Come,	All	Ye	Faithful,”	sung	in	Latin	and	known	the	world	over	as	“Adeste	Fideles.”	The	tenor	succeeds	in	demonstrating	why	he	was	one	of	the	most	charismatic	and	capable	crossover	artists	around	—	his	aborted	movie	career	notwithstanding.	You’ll	want	to	replay	this	one	over	and	over	again,	I	assure	you.
“The	Christmas	Song”	(Nat	“King”	Cole)	Nat	“King”	Cole	(blogs.babble.com)	The	first	track	on	our	imaginary	download	of	seasonal	classics	is	quite	possibly	the	most	recognizable	piece	of	holiday	music	around:	the	wonderfully	nostalgic	“The	Christmas	Song”	—	universally	known	by	its	first	line,	“Chestnuts	roasting	on	an	open	fire”	—	performed	by
the	incomparable	Nat	“King”	Cole	as	only	he	could	perform	it.	Pay	close	attention	to	the	way	Frank	lingers	over	the	phrase,	“Oh,	what	was	I	to	do,	what	can	one	do,	when	a	love	affair	is	over,”	from	the	song	“How	Insensitive”	on	Francis	Albert	&	Antonio	Carlos;	how	he	invests	it	with	just	the	right	measure	of	longing	and	regret	—	what	in	Portuguese
is	commonly	known	as	saudade	—	as	he	shares	his	bittersweet	thoughts	of	a	lost	love	and	life	lived	on	the	edge	with	the	gentle,	soothing	tones	of	the	composer,	ruminating	as	well	in	his	native	tongue,	“Ah,	por	quê	você	foi	falso	assim,	assim	tão	desalmado?”	(“Why	were	you	so	false	to	me	and	so	heartless,	too?”).	Truly,	this	was	a	moment	to	be
savored,	a	loving	tribute	to	a	living	legend.	No	other	singer,	male	or	female,	has	affected	me	in	the	way	he	does	with	this	number,	which	I’m	certain	you’ll	agree	with	for	yourself.	The	thing	that	impressed	me	the	most,	however,	was	how	perceptive	Bibi	has	grown	about	her	past	relationships.	It	was	not,	I	venture	to	say,	the	sort	of	thing	Sinatra	fans
were	looking	for	from	the	great	Francis	Albert	back	then.	The	song	makes	reference	to	a	young	girl	who,	aware	of	having	been	two-timed	by	her	lover,	shoves	the	betrayal	to	his	face	by	vowing	to	“do	her	own	thing”	no	matter	what.	Salter.	As	an	added	attraction,	there	was	an	infectious	duet	with	Nilson	Raman,	delivered	by	both	star	and	manager	in
exceedingly	colloquial	French.	She	was	fondly	remembered,	too,	for	having	had	what	could	genuinely	be	described	as	several	quasi-Brazilian-based	successes	in	the	elegant	and	classy	work	of	tunesmiths	Hal	David	and	Burt	Bacharach	(“Walk	On	By,”	“I	Say	a	Little	Prayer,”	and	“Do	You	Know	the	Way	to	San	José?”).	Among	the	more	familiar	names
are	those	of	her	father	Procópio;	the	actors	Paulo	Autran	and	Cacilda	Becker;	playwright	Paulo	Pontes	(her	former	husband)	who	died	tragically	of	stomach	cancer	at	age	36;	singer-songwriter	Chico	Buarque;	Walmor	Chagas,	Marilia	Pêra,	and	Marco	Nanini.	A	byproduct	of	the	big	band	era,	Como	performed	in	just	about	every	medium,	including	the
infant	television	industry	almost	from	its	birth.	“Why	do	you	ask?	In	addition,	the	sheer	level	of	mutual	understanding	present,	indicated	by	the	simultaneous	outpouring	of	their	romantic	plight	—	voiced,	of	course,	in	each	artist’s	respective	lyrical	language	—	gives	the	number	an	added	layer	of	intellectual	sophistication	and	weight	evidently
undetected	until	now.	Copyright	©	2014	by	Josmar	F.	But	it	took	the	warm,	chestnut	roasted	alto	voice	of	Karen	Carpenter	(whose	recording	of	“Merry	Christmas,	Darling”	is	another	worthy	candidate	to	search	for)	and	her	piano-playing	brother	Richard	to	bring	this	catchy	air	to	vibrato-less	life.	There	was	hope	after	all!	After	a	quick	look-up	on
YouTube,	it	finally	came	to	her:	the	title,	that	seemingly	unattainable	object	of	my	desire;	the	one	that	had	so	eluded	detection	for	nearly	half	a	century.	The	reissued	and	digitally	re-mastered	1991	compact	disc	version,	now	on	one	CD,	lacked	two	of	the	original	double-album’s	numbers,	“Don’t	Ever	Go	Away”	and	“Song	of	the	Jet”	(“Samba	do	avião”),
due	to	maximum	playing-time	limits.	You	would	be	shocked	to	learn	that	Jobim	was	hardly,	if	at	all,	impressed	with	Elis	upon	their	initial	encounter	back	in	Rio	in	1964.	Bing	Crosby	was	a	model	singer,	a	radio	crooner	who	developed	a	devoted	following	and	influenced	an	entire	generation	of	vocalists,	including	a	talented	young	artist	named	Farnésio
Dutra	e	Silva	–	better	known	to	fellow	Brazilians	by	his	American-sounding	moniker,	Dick	Farney.	Her	fond	recollection	of	her	marriage	to	Paulo	Pontes	—	her	last	of	five	previous	unions	—	was	as	clipped	and	to	the	point	as	a	trained	clinician.	It	was	also	featured	in	the	opening	credits	to	the	movie	of	the	same	name,	Autumn	Leaves	(Columbia,	1956),
starring	Joan	Crawford	and	Cliff	Robertson,	and	directed	by	Robert	Aldrich,	with	additional	music	by	studio	veteran	Hans	J.	Certainly,	no	singer	of	her	generation	has	had	as	much	awareness	of	and	insight	into	the	human	condition	as	expressed	in	Brazilian	popular	song;	and	no	subsequent	artist	has	had	as	better	a	claim	to	the	title	of	Brazil’s	greatest
interpreter	of	her	music	as	Elis	had.
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